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COSAAN is a Wolof word meaning tradition or origin. The ASU African Drum
Ensemble is open to drumming traditions from all over the African continent.
We have and will continue to present music from various countries or ethnic
groups as those opportunities present themselves. The Sabar Concerto is very
specific in origin. It drew its inspiration from the history of the Wolof speaking
people of Senegal and it is appropriate to link these traditional instruments and
rhythms with the people of Senegal. – Mark Sunkett
* Out of respect for the pet formers and those audience members around you, please
turn all beepers, cell phones, and watches to their silent mode. Thank you.
PROGRAM NOTES
Sabar Concerto for Sabar Drums and Orchestra
James DeMars (Born in Wadena, Minnesota, 1952)
Orchestration: piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, bass clarinet, 2 bassoons,
contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, xylophone, vibraphone,
harp, piano, 4 Sabar drummers, mbung-mbung, n'der, talmbat, lamb, and strings.
The Sabar Concerto was initiated at the request of Maestro Hermann Michael and Dr.
Mark Sunken for the purpose of creating a work that would integrate the musicians of
two cultures to celebrate a new millennium.
The composition process began by my learning to play (at rudimentary level) in a Sabar
Drumming ensemble taught by Dr. Sunken. I worked out the concepts for the concerto
by creating a one-act opera (Sabar) for soprano, mezzo-soprano, and baritone soloists with
an ensemble of Sabar drummers, chamber orchestra and dancers. The Concerto is based
on materials drawn from this work.
Movement I: Mapul, Mapul
The first movement opens with a brief recitation and drumming of the traditional Wolof
blessing which precedes every Sabar performance:
Gna Nui mom	 I (we) belong to you
Bung nui dent dak	 from the day of my birth
Bung nui de yep to the day of my death.
Gna Nui mom	 I (we) belong to you
Sama	 My (God).
The regular rhythms ("balax") then carry the orchestra to the first "baak," or virtuosic
display of unison drumming in the rhythm of speech. This bak is called Mapul, Mapul.
These two elements, balax and baak, continue to alternate until a "tassou" is recited by
the Sabar ensemble:
Loma diegal diegal 	 All that you advise,
Loma diegal ma def	 All that you tell me I will do.
Keur gui, kou fi nek	 This house and all the people
Warngay Deguelou 	 must listen, then learn.
Dieflou bakh mo	 When you do the right thing
Diarra del; Niibe gore	 it has to make Niebe proud.
The movement closes with an extended baak and the rapid Serer damo balax.
Movement H: Ndeye Gueye
This is in a ternary form contrasting a slower 12/8 Yabba balax with the heavier, more
powerful Ndeye Gueye balax.
Movement III: Julajekereh
A lighter mood drawing on a transcribed African melody is presented here. The harp,
augmented by xylophone and pizzicato strings, assumes the role of the traditional African
stringed instrument, the cora.
PROGRAM NOTES (CONTINUED)
Movement N: Cheikh Anta Diop
This opens with an extended, unaccompanied cadenza of baak, balax, dance and
following traditional tassou, Thiebou Dien:
Caroline, Caroline Thieb, 	 Where do you grow
Fon Kaye Baye	 Carolina Rice?
Khana Richardol
	 Richardol, of course!
Thiebou Richard Tool
	
Rice of Richard Farms,
Douline Lindian	 oil of Lindian
Thiofou Cayar,	 Fish of Cayor,
Lounou boleg, Aragoni	 tomatoes of Arigoni
Usine Velor	 Factory of Velor
So ko huge	 If you want this
Dama Duillin a Lindian 	 I want oil of Lindian
A quartet of high woodwinds is superimposed on the intense ensemble drumming to
introduce an orchestral transformation of materials from the first movement. Fragments
quoting the Senegalese composer and drummer Doudou NDiaye Rose return at a
virtuosic tempo culminating in the strong beats of Cheikh Anta Diop balax.
BIOGRAPHIES
Arizona composer James DeMars (6.1952) has written
numerous works for orchestra, chorus and chamber ensembles.
Two World Concerto for Native American flutist, R. Carlos
Nakai, Native Drumming for the Black Lodge Pow-wow
Singers and Sabar for African drum ensemble are recent
works commissioned through The Phoenix Symphony by the
NEA and the Heard Museum. These works are representative
of a number of his post-modern compositions that explore
intercultural possibilities. Choral works include The Prophet (a
cantata based on the writings of Sufi teacher Jalaladin Rumi),
Titos Say (a Hispanic cantata with text by Alberto Rios),
Anthem to the United Nations commissioned by the European American Foundation
and An American Requiem commissioned by the Art Renaissance Foundation. In 1995,
he conducted the Mormon Tabernacle Choir in the nationally televised premiere of his
work, An American Requiem at the Kennedy Center in Washington, D.C., at New York's
Cathedral of St. John the Divine and a subsequent performance with the Utah Symphony.
In 1997, he conducted the European premiere at Eglise La Trinit2 in Paris with members
of the Orchestre de Paris and was honored with induction to the French Order of Arts
and Letters. Ventura & Clemente, an overture for winds received honors in the 1990
International Barlow Competition and the CD, Two World Concerto, was a winner in two
categories of the 1998 Annual Native American Music Awards. Many of these works are
commercially available through Canyon Records, Summit Records, BWE and others. He
is professor of music in the School of Music at ASU.
Senegalese drummer Dethie Sarr Diouf was born in Bargny, Senegal, into the Lebou
ethnic group. It has been his family's tradition to perform for every manner of ceremony
and celebration in his village. He might be referred to as a Griot or Gewell, responsible
for knowing all of the rhythms of his ethnic group and the family histories of all who
live in Bargny. His work with Dr. Sunken on the "Drums of Senegal Project" led to his
invitation to perform with the ASU African Drum Ensemble. Called Pape Diouf by his
friends, Mr. Diouf is the leader of drummers who perform for Ndupp rituals (healing
ceremonies) conducted primarily in Rufisque, but also throughout Senegal. Mr. Diouf
has toured in the United States with this traditional healing group and in Europe with
traditional and popular music artists from Senegal.
A native of Japan, Kayoko Dan grew up in Texas where she received musical training as
a flutist and conductor. She received her Bachelor's degree in Music Education from the
University of Texas at Austin. Ms. Dan currently studies orchestral conducting with Dr.
Timothy Russell and opera conducting with Dr. William Reber at ASU, where she received
her Master's degree in Music Education. She is pursuing the Doctor of Musical Arcs Degree
in Orchestral Conducting. Kayoko is a conductor of the ASU Sinfonietta, and also a
graduate teaching assistant and guest conductor for the ASU Orchestra Program. This
past summer, Kayoko was awarded the 2003 David Effron Conducting Fellowship at the
Chautauqua Institute, where, she studied orchestral, ballet and opera conducting.
Daniel O'Bryant completed a Bachelor's degree in String Bass Performance and a
Master's degree in Orchestral Conducting at Brigham Young University. Since then, he
has worked extensively as a bassist, conductor and educator in various professional and
academic positions. He served as assistant principal bassist with the Civic Orchestra of
Chicago and section bassist with Music of the Baroque, the Elgin Symphony, Chicago
Sinfonietta, Ballet West and Salt Lake Opera Company. He was awarded a full fellowship
to study bass at the Aspen Music Festival, and has been a featured soloist with many
prominent orchestras. He has taught bass privately for many years, and worked as the
faculty bass instructor at Utah Valley State College. He is currently studying with Dr.
Timothy Russell at ASU. His conducting engagements have included assistant conductor
of the Salt Lake Opera Company, assistant conductor of the Brigham Young University
Orchestras, founder and conductor of the Utah County Chamber Players and assistant
conductor of the Utah Valley Youth Symphony.
Mark Sunken has a Doctor of Philosophy degree from the University of Pittsburgh under
ethnomusicologists Kwabene Nketia and Nathan Davis. His principal areas of research
are African-American and African music, percussion performance practices and Black
the aesthetics. He is professor of music in the School of Music at ASU. From 1984 to 1996,
Dr. Sunken was director of the Kawambe Drum and Dance Ensemble. He remains with
the ensemble in an advisory capacity while pursuing his current research in Senegal, West
Africa. Since 1985 he has been principal investigator with the "Drums of Senegal Project."
This project seeks to document rhythms, history and performance practices found among
the various ethnic groups in Senegal. In the spring of 1999, Dr. Sunken collaborated with
composer James DeMars, to create Sabar, a one-act opera. The Concerto for Sabar Ensemble
and Orchestra was premiered by The Phoenix Symphony during the following year with an
ensemble of Senegalese drummers lead by Dr. Sunkett.
The Arizona State University Orchestra Program in the Herberger College School of
Music is dedicated to providing the finest musical and educational opportunities for those
qualified individuals interested in studying and performing a wide variety of orchestral
music. The faculty and administration are committed to the training and development
of professional orchestral performers (instrumentalists and conductors), orchestral music
educators and therapists, musicologists, theorists, composers, arts administrators and
future arts supporters. The students share in this commitment, aspiring to the highest
possible standards of musical excellence.
Currently the program includes three ensembles: the University Symphony Orchestra,
the Chamber Orchestra and the Sinfonietta. The University Symphony Orchestra
presents many concerts on campus each year in the internationally acclaimed Gammage
Center for the Performing Arts, which was designed by Frank Lloyd Wright. In recent
years, the orchestra has collaborated with the Bolshoi Ballet and Ballet Arizona in highly
acclaimed performances. Soloists with the orchestra include renowned faculty performers
as well as such visiting guest artists as violinists Glenn Dicterow, Szymon Goldberg,
Dylana Jenson, Ani Kavafian, and Edvard Melkus; cellists Colin Carr, Stephen Kates,
and Lazio Varga; pianists Ursula Oppens and Jeffrey Siegel; guitarist Manuel Lopez-
Ramos; soprano Faye Robinson, the Roger Wagner Chorale; guest conductors Lukas Foss
and Vincent Persichetti; and the hilarious PDQ Bach and Victor Borge. Annually, the
orchestra combines with the University Choral Union to present a "Holiday Concert"
to sold-out houses — featuring such works as Handers Messiah, the Vaughan Williams
Hodie, Bernstein's Chichester Psalms and other great choral works. Outstanding student
soloists, chosen through a rigorous competition on campus are presented in a "Concert
of Soloists" each February. This concert also features the world premiere performance of
the work, which has won the annual ASU Student Composition Contest. The Orchestra
has a commitment to the performance of contemporary music and has premiered pieces
by Michael Conway Baker, Randall Shinn and Chinary Ung, and performed a concert
with visiting composer Joan Tower. The Orchestra has also produced two CD recordings,
one of works by Eugene Anderson called Perception, available on d'Note Classics, and the
other of works by Pulitzer Prize-winner George Walker, entitled Lilacs and available on
the Summit label.
The ASU Sinfonietta is a midsize orchestra of students that presently performs four to six
concerts annually under the direction of Dr. Timothy Russell, Director of Orchestras, and
selected graduate students. Repertoire is chosen from the standard works for symphony
orchestra. In addition to the programmed repertoire that is performed, the ensemble
undertakes "readings" of other music.
Please visit our websites at http://music.asu.edu for further information on the
Arizona State University School of Music, and http://music.asu.edu/performance/
orchestras.htm for its Orchestra Program.
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